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R 'RTH'UR DAWSON, the drtist,
f.{-‘u -whose work as a renewer, res |,
?‘Juvenator and transferrer of-old-
e .,paintmgs attracted some -a.tten— e
fk}n - & -recent :1awsuit, has aga;n ca:me 4 :
t&ﬁiﬁ with what he claims “to, be the, '
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overy of an old master. SR
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,sh,ort. Mr. , Daws=on ‘claims to ‘have
-fdfér&iﬂed, in- the course of treating it

oy

.ﬁlgh;"hls*restonng arts, a painting' sup-

i

:poai?d t0. have ‘been by ‘Sebastian del

: i ::4:.{. 6"
-ﬁ.’:fﬁ RUS¢
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_’qu‘bo* .25 the ‘work of Raphael at ‘the
% :_ when- he' was undﬂr the influence =
ﬂr--mchelangelo.. )

YA “; _,pa.inting 4s a portirait of Juhus
II:- :w o was Pope between“1503 and.1513: .
It*‘f§ known “that there are mo” 1€ss ﬂmn‘T-_
ning- ‘pbrtralts of Julius II. in existence; ||
all appa.re.nt capies of one original Grave | .
‘ddubt has been thrown upon the. .au-
thentic originality of each of those por-
. traits, and for a number of years there

7 has been quite a controversy over the

~“yriatter, particularly between the Julius
II. of the Pitti Palace in Florence and

#~the Julius II. of the Uffizl Palace.

T But now comes Mr.. Dawson with the

S’gssertion that, while up Lo the Present

":*glt'seemed that one of those two portraits
"‘WR‘S the original, it is certain that neither

. of Yhem can be, for the simple reason

T?J:fﬁif the original of the many Julius Il

5—1:0rtraits is in his studio at 234 West

ONForfy-fourth Street. And Mr. Dawson

2Z5¢férs to prove the authenticity of the

. portra.it in his possession from the face

_.vﬂof the plc }ure itself, aside from historical
rigFidences!

,-i- 'Some facts about Jultus II. are neces-

'-'-SEIY 't0 an understanding of the <ir-

ciimstances surrounding the famous por-

2ttrait, and some facis are also necessary

40 an understanding of Mr. Dawson’'s

’—c’laims for the painting which bhe says

- 5 -the only original; and by Raphael

Frhinfself.

‘o Jullug IL.. previously known a8 Cardinal

"“:ﬂena Rovere, was elected to the papal
+zehzir in 1503 and remalned in it ten

...yz-:a:a.‘ It was Pope Julius II. who com-

=rmenced the present Church of St. Peter

»'af Rome. In the vear 1512, the year be-

s-fore-Pope Jullus's death, he commissioned
_B@ha.el to paint his portrait.

e “Fhis portrait, when finished. was copied
manv Himmes by disciples of the Ra-
phaelite school, and at least nine coples
ol i'u:e Iknown to exist to-day. There is one
Fthe National Gallery in L.ondon, one
‘f.'?—‘x‘h’ffhe Pitti Palace. one in the Uffizi,
*—aand “fhere are several privately owned,
r-’f-a.mong them a very fine one by an Eng-

..sﬂis'h-'collecsor Mr. Miles. Whether the
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B that Arthur Dawson has identified
..Jn New York is alsp a copy, or, a¥&
Lclalm::.. the original, is the guestion.

vaf-vtmnsferring old paintings from disin-

-..ft@grating panels to canvas, and having

-discovered some compositions, gums, and

-.,Narnishes whereby a paintilng could be

-:‘estored to & pristine freshness that is
a.Imost newnesa., he has been enga,ged
for a pumber of years in the business
of restoring old paintings.

A short time ago he was called as a
witness in a case where an art collector
sought to recover from a dealer for
paintings sold as genuine masters, and.
xvhich, the prosecution claimed,; . were
“ made '’ by Dawson.. ‘The defense ad-
..nutted that the ,.pamﬁngs in question

. had been handled by Da.wson but that .

they had been treated only by h'is meth-.
ods of restoration and not by his “brush.

.In open court Dawson demonstrated
some of his methods. among- them one in
which, by the. apolication .0f =8 secret
varnish, an old painting was made to
glow as If Iresh frormn the. dead master’s

brush. : )
If, indeed._ Mr. Dawson S busmess is the

¥ L

Da.wson had  been ﬂomg a. good deal of
work for the West Polnt' Mlllitary Acad-
emy. He says he- restored a MWashing-
ton '’ for West: Pomt, _a.nd various other
pictures. of various other. America.n cnleb-
ritias Through Col. Larned, & Mrs. Hed-
Wiz Essigke, widcw ‘of the former band-
master of West _Point, sent Dawson an
old plctura for restora.tlon..

The picture, ‘when It was received by
Da.wson was in faxrly good condition. It
was upon an Italian popla.r panel, which
was as sound as-if it-had: not been carry-
{ing Juolius 1I. ‘for nearly four hundred

restoring of old masters, it s natural s years. The framework was 1n poor con-

enough ,to suppose that now and then

he would. make a ** find " among the many
old pictures =ent. to him.for treatment.

The hlntorv of the painting which he
claims is -the original Julius II. of Ra-
phael is a bit vague. But here it is s0
far as Arthur Dawson or any.one elsa is

dition.

It may" be mentioned that Mr. Dawson
did not draw attention to- the painting,
which he says ‘he récognized as the origi-
nal Julius II. of Raphael, until after he
had rebuilt the frame and subjected the
painting to his- methods of restoration.

He says, however, that the salient points |

ever likely to know it..

. 4z EEFFEEThe -Painting SThat Ar-thur -Dawson ‘Says AsighetOriginal:Raphael of =Jullus2xx,. "/ - " X
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tipon which he. aréues the -originality oi

{his dehael were hardly vlsib‘le until the'-

plcture was clea.ned Y B

This was unfortunate, as the paintlng._

when seen by a Sunday. TIMES reporter,
pore the same aspect of startling newness
which aroused ‘controversy in-the ‘maftter
of the pictures disputed in the recent
Clausen case. The salient points, how-
ever, upon which Mr. Dawson’'s clalms
are based, are the hard outlining of the
figure which was characteristic of Pero-

fgino. Raphael’s master, the anatomical de-

tail which Raphael acquired from Michel-
angelo and the coloring which Raphael
is supposed to have appiied in an attempt
to vie with his Venetian rival, Sebastlan
del Piombeo. .

So vivid and Piomboesque is this co]or-
ing of the Pope’'s cape that Dawson claims
it was the cause of an error having been
made in attributing the work.

With the painting came a . cert1ficate
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eigned by one. Sortois., 111 ;;whlch it waa
‘stated that tHis portrait of Jullus TI. was
by . ‘Bebastfan -del ;Piombo. ° Dawsgon savs.
he ,at: first. ‘belleved.lt <vas, but: upon ex-A
amlna.tlon he came to the concluslon that

del ’ Plombo was- incapa,bla .of ; producing’

this work, and that., while" the coloring
wasg like Plombo's, in view of all the
other Raphaelite evidences, he could only
conclude that the work was by Raphael,
and that the coloring was Raphael's at-
tempt to outdo del.Piombo in his particu-
lar forte.

Mrs. Essigke, it is sald, came Into pos-
gsesgion of the painting through the acci
dent of another, a man’s financial neces-
sities. Her late husband appears to have
loaned money to an instrument maker,

FEugene BurceauxX, who had a business In

Madison - Avenue. Burceaux gave Band-
master Essigke the painting as security.
When Burceaux died, Essigke kept the
pleture for the debt..
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